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I. Hymns of the Passion and the Resurrection

The Lord is God ... let us keep the feast together - Why do ye rage, ye heathens?, selections
from the Kanon (ode nine) and Come forth, ye nations, stichero idiomelo at Lauds of the
Palm Sunday Matins (mode IV “legetos”)

Alleluia - Behold the Bridegroom, dismissal hymn of the Service of the Bridegroom (mode
IV plagal “triphonos”)

Shuddered the body of the benevolent children - With purified souls (mode II), hirmoi of
the Kanons of the Matins of Holy Monday and Holy Wednesday respectively, and I see Thy
bridal chamber, exaposteilarion of the Service of the Bridegroom (mode IIT)

Everything that hath breath - The Lord, as He camest, stichero idiomelo at Lauds of Holy
Monday Matins (mode I)

Let my prayer be directed from the Divine Liturgy of the Presanctified (mode II plagal)
Glory be to the father - They stripped Me of my garments - Both now - I gave my back to
scourging, doxastikon at Lauds of the Holy Passion Service (mode II plagal).

Thy tomb, o Savior, resurrectional kathisma of the Lamentation on the Tomb
(“Epitaphios”) (mode I chromatic)

The Praises (“Egcomia”) of Epitaphios: Thou who art the life - It is meet to magnify Thee
(“Axion esti”) (mode I plagal) - All generations - Myrrh-bearing women came (mode III)
and When Thou didst descent unto death, ressurectional dismissal hymn (mode II)

Lord, I have cried unto Thee - Let my prayer be directed from the Divine Liturgy of the
Presanctified (mode I plagal) :
Come, receive ye light (mode I plagal) - Thy Resurrection, Christ (mode II) - Gospel of the
Resurrection (Mark 16: 1 - 8 ) - Christ is arisen (“Christos Anesti”’) (mode I plagal) - The
day of Resurrection - Let us purify our senses (mode I) from the Matins of the
Resurrection

Without the experience of corruption, hirmos (ode nine, instead of "Axion Esti") of the
Kanon of the Pentecost (mode Varys)



12,

13
14.
15.

16.

17.

18.
19.

20.

2

IL “Ypvou twv axohovBudv mg nuépac xat tav £0QTAYV “TOV EVIOUTOY”
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II. Hymns of the daily Services and of the feasts of the year

Most holy Mother of God - By many temptations am I distressed - Higher than the hea-
vens - Speechless be the lips of the impious (mode IV plagal “triphonos”) - O ye Apostles
from afar (mode III), troparia from the Small and the Great Supplicatory Kanon.
The most pure shrine of the Savior (mode IV chromatic) Kontakion of the Presentation of
Virgin Mary.

I'will love thee - “Axion Esti” from the “pontifical” Divine Liturgy (mode II)

Our Master and Bishop, “chanted during the veneration of the holy icons by the bishop”
from the Service of the Matins (mode Varys)

Blessed is the man from the Vespers of Saturday and in feasts of Saints (mode IV plagal)
I shall open my mouth, hirmos (ode one) from the Kanon of Akathistos Hymn (mode IV
“legetos™)

Awed by the beauty of Thy virginity, Theotokion of Akathistos (mode III)

Glory to thee who hast shown forth the light, selections from the slow Doxology of the
Service of the Matins (mode Varys)

The renewal of mankind, katavasia (ode four) of the Kanon of the Matins of Christmas
(mode I)

Everything that hath breath - Make glad, o ye righteous, stichero idiomelo at Lauds of the
Matins of Christmas (mode IV “legetos”)

Chanted by the Bishop of Samos Irineos Papamichail (1, 2, 3, 4, 8, 10, 12, 14, 15, 17, 18, 19),
Simon Karas and the Choir of the Society for Dissemination of National Music (5, 6, 9, 11, 16,
20), Dimitris Papapostolis (7, 13) and Dimitris Karonis (21)



ANTI ITPOAOI'OY I
Mdxog ®. Agayovuns

20 diono awtd meQihapBdvetan o peyahiteo pégos g Butavuviic ROUOLKI|G TTOU
nxoycagiifnxe to 1930 oe dioxovs 78 oroogdv amé My Mékmm Meohé xau Touc
OUVEQYGTES TG YLo TOV TéTE “ZiAhoyo Anpotirdv Tooyoududv” (to amté to 1935 Movowxs
Acoypaqgueé Agyeio). Ou guvég mov axovyoviaw €8¢ eivar Tov MntpomoAit Zdpov
Ewgnvaiov Iomopwyonih (1878 - 1963), tov Zipwva Kagd (1903 - 1999) pe m veoovorom
T6te Xoewdia Tov, xen duo Yahtiv ané o Méyapa, Tov Anwijren Mamamootéhn (1869 -
1933) xou Tov Anriton Kapdvn (1891 - 1955).

Zm Y] avmj ouAloyr aviutpoowREOVIAL, EXTOS TS TOUC OXTH 1NXOVG, %o Ta
Toia £idn Tov fuCavrvoy pélovs: To ELEUOMOYIXS, TO TTMEAOLXG Xat TO Tamadund. Kat ot
TE00EQIG YPAATES ETAEYNOQY Yo TV #oAMPWVi0, TOUG %01 TTQO TTAVTOS YLO TO TERAOUS TTOV
elxav ywo mv mogopwi magddoon. ‘Omws mapameel 1 MeoMé, “xalij 5 xaxr, n
mapddoon avtij xvoiagyel xat ofjuega, xovrd oty TUTWUEVT) POVOLKI] TG ExxAnoiag, xal
ToémeL va ueAeTnBel.”

H B Bewpotoe 6m o1 fulavivoi dioxol Tov Movowot Aaoyapuxos Agyeiov
Ba umogovoay va yonowomomBovv yia pabipata ko SrohéEels, ahhd 1diwg yia TV
eE€Taom 1wV dLopopdv oV VRAQXOLY “ueTaty ota Tumwuiva uovoixd xejueva xai arny
Teogoouxij wapddoon”. “Etol 1jdn dwommotdBnxe 6t 0 1o6mog e Tov omoiov PEMAeL o
Ewpnvaiog ta toomdgia twv Baiwv (ap. 1) 8ev eivon havBaougvoc, ald evidooetal o éva
moeadoolaxd ovotpo anddooms g xhipaxrag Tov “heyEtou” (xhddov Tov & ryov) mov
emyweLdter oty IIGA.

To evduagpégov avtol tov dioxov eivar mgogavéc. H govij tou Ewnvaiov
#UXAOQOQEL OTO EVQUTEQO KOG YL TEWTN PORE, EVG OL ETGUEVES NXOYQAPHOELS OV
yvwpiovpe omd tov Zipwva Koapd pe ™ yopwdia tov ot Puloviivd TEI80
TQOYHOTOTTOU|BNXRAV 00QEVT XQOVIO. CRYGTEQQ PETE. 0TS TIS EYYQAPES WOV CLXOVYOVTOL
€86. "0O00 yia. Tovg oepVOTs “avivupous” Yaltes amd Ta Méyaga, ®abe OYOMO TEQLTTEVEL.

AS A PREFACE 1
Markos F. Dragoumis

This album includes the majority of the recordings of Byzantine music, made in
1930 by Melpo Merlier and her collaborators, on 78 rpm records, for the “Society of Folk
Songs” (or the Folk Music Archives, as it is now called). The voices heard here are those of
the Bishop of Samos Irineos Papamichail (1878 - 1963), of Simon Karas (1903 - 1999) with
his, then new established, choir, and of two chanters from Megara, Dimitris Papapostolis
(1869 - 1933) and Dimitris Karonis (1891 - 1955).

In this small collection, not only the eight modes, but also the three “types” of
Byzantine music are represented: the syllabic, the intermediate and the mesmatic one. All
four chanters were chosen for their beautiful voices, but mainly for the respect they had for
the oral tradition. As Merlier herself mentions, “good or bad, this tradition dominates till
today, and it has to be studied, side by side with the printed music books of the Orthodox
church”.

She also believed that the Byzantine records of the Folk Music Archive could be
used for lessons and lectures, but mainly for the examination of the differences existing
“between the printed scores and the oral tradition”. Thus, it is already confirmed, that the way
Irineos chants the Palm Sunday hymns (no.1) is not wrong, but belongs to a traditional sys-
tem of interpreting the “Legetos” (a branch of mode IV), which is very common in
Constantinople.

No need to explain why this album is of interest. Irineos’ voice is presented to a
broader public for the first time, while these recordings of Simon Karas (and his choir) are
the very first. by forty years earlier of his well known ones. As for the humble, “anonymous”
chanters from Megara, any comment is useless. The crystal clear waters of the fountains,
are always found away from the “nasty waters of the mooring sites”, at the mountains where
the wild goats are grazing, as poet Andreas Empeirikos puts it forth.



